Maritime Folk Art In the 21st Centur
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Anne-Emmanuelle Marpeau, a French artist,
portrays and interprets the coast of
Maine in her own unique way.

ONTEMPORARY MARINE artist

Anne-Emmanuelle Marpeau i3 an

expert in creating shadowbox models
OF perspeciive digsraman,

Born in Brittany, Fraoce, in 1962, she
has joined a special realm of international
masters of the genre that includes the likes
of Joaguim I|'«.1.1r1sh.1r|1_. [Spain), Kenneth
Britten (England), and Erik Ronnberg |,
and 5t ([ Linited States of America), all of
whom have their own approach to nauti-
cally themed folk art.

Marpeau, a professional artist for the
past 23 years, lives in the coastal village of
Audierne in Finisterre, where she has a sto-
dio in an oald shipvard along the Goyen
River. That is where she gains inspiration for
her projects and where she learned the tech-
nigues of her ari.

1] Reprimed by pereanission of maisn poars, sOMEs & HARBORS | BOAT SHOW BSSUT 0060 |l 110

il porbe # iy S Foomaseels Baposs

American market,
Marpean’s fanciful three-dimen-

For her

stonal artistry has added a new
h.'llr'l."'Jl'ld ANy aETyE F'-I"'|.".‘1ﬂ.'|'|t|||.|-|:l|'|
tav this traditional nincteenth-
century sallor's art form, known
by the French as “ex-voto.
.".-!.l.r]u'_'.ll ineTprols the MiCanIng
of ex-voto in a spiritual way:
these were offerings given by
saibor to his church as a plea to
Giod for a safe voyape

She first came to Maine in
1997, inspired by the state’s
enduring nincteenth-century maritime heritage and seaport
towna, villa s, aned isdand communnies. She has traveled the

coast from Mount Desert [sland to the eastern reaches of

Poothbay in scarch of inspiration for her work.

Ihaes, her Maine island or coastal ex-voto pleces are con-
vinging, from both a visual and histonical perspective. They
are, in most ways, insightiol interpretations of the lives of
nincteenth- and carly twentieth-century seafarers and thear
families, those who were engaged in and survived the season-
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al hardships, joys, and
endless dramas along the
coast of Maine. Many of
her pieces are a celebration
of rustic and lighthouse life on
the small coastal islands that aboand
cot  in this region. With the aid of ship's or light-
house-keeper's logs, and ather historical accounts,
I she develops these scenes with great care, under-
standing, and whimsy. Most viewers of her work
are drawn in, compelled to explore all the details
within each box,
I addition 1o large ex-voro models, Marpeau
has developed a less complicated olfering, a
Leertre as she calls each one, carved from wood
These smaller format pieces, generally 4 x7° or
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& x 7, are brightly paint-
edl, imagimative, and clever
They all include an afficial
French postage stamp with a
dated postmark from Fmisterre
and have an Appropriate PraFL e
miessage in the way of the address, Moat imclude a
simall ex-voto window, sometimes screened, some-
times disguised behind a fabric flap or minlature
doar, The wene behind the window generally
reflects the Lettre's text.

Marpean begins actual work on an ex-volo
only after her subject and copcept have been visu
alized, and her research, based on historical pho-
tographs and documents, and her own on-site
sketches, is complete. First she makes a wooden
box: four sides and a bottom of proportions
.Lppmpriulh 1o the scene she will develop, Each
box is enhanced with a somewhat wide piciure
frame simply painted with soft colors—light hlues
and greens to various shades of beige or gray
Offten the frame inclisdes hand-painted text, gther
identifying the scene location and date, or telling
a slory,

Creating the scene in the box generally beging
with painting the background details—sky and
water, with a delineated horizon. Next came ves-
sels, buildings, figures, etc. Some of her ex-votos
include secondary camen boxes or openings that
highlight particular aspects of the story she is
telling; these are often enhanced with "sallor’s
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valentine -style decorations made
from tiny seashells

All the elements within a scene are
guthentic .1]|3.' and artistically painied
in subtle fones.

Her sky often conveys an impres-
ston of the crisp, clean air of coastal
northern Mew England; her waves as
they meet the shore are lively in quict
scenes and convincingly turbulent in
* rough weather, Blustery weather is
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indicated by billowing sails, stiff fly-
ing flags, heavy wind-swept seas, and
soaring birds. All of this adds to the
overall theatrical performance, move
meent, and fantasy of the narrative.
Dwver  the st several VeEars
Marpeau has gained 2 steady followang
in Europe. Her first introduction to the
American market was through the
Gleasan Fine Art Gallery in Boothbay

Harbor in 1998, .155.

R Michael Well 4 the direcior of the
Americin  Marine  Maodel Gallery im
Giairceder, Maisachiserrs

FOR MORE INFORMATION

A enhibrion of MaEDeat § work, "Irsoe The
Box: The Manng Art of Anne-Drmenanuats
Marpeau,”™ is on drplay at the Penobscol
Marine Maseum in Searspor thaaugh
Sephember 1, 2010. For mone informalian
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Discover Your Maritime Past. ]
In the Town that W

For exhibition and activity information
call 207-548-2529 or visit our Web site:
www.penobscotmarinemuseum.org
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